LOS ANGELES COUNCIL OF WOMEX ARTISTS REPORT
Junae 15, 1571

Women today are demanding the right to live a whols life, to use
fully sll the mental, spiritual, snd physical capacities we possess.
La reject the half-life thet society has imposed upon us.
Even in those fields in which we perticipete, such as the visual
arts, we seldom attain tha seme status sccorded to men, As many women
as man sTe enrclled in the art schonls of this country, but the nusber of
women who achieve recognition {s negligible. Ugeen srtists are discoursged
by » society which places no value upon women i{n the role of artist.
g parsevers, only to find that our work is repsstedly ignored,
migunderstood, or underrated by a male~drminated art community.
Uomen represent 538 of the population. Yet at the Los Angeles
County Museum of Art, betusen 1561 and 1571, only &% of the works shoun
in group shows hsve been done by women. (OFf 713 srtistes shown, only 2%
have been women,) OF the fiftys=thres ons-srtist . at the mussum in
thia time, only one wes devoted to & woman artis i B 1, 1971, &~ %
count of works on displsy in the Ahmanson wing of the sussum revesled 530
by men, 285 gnonysous, snd axactly 5 (less then 1%) by women, 0On that
\’h— day, the rental gallesry cdispleyed 32 works by man, 3 by » woran,
'._'- .]\. ; Of the 79 works displayed in the sculpture court and on the grounds,
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[+ Hjul 29 waere by man. The 24 Young Los Angeles Artists show included

\

e g.r 21 works by men, 3} by wonan. And in the Art and Technology show, tha

59 . - there were works by 16 man snd NONE by
-
) wongn, These stetistice clearly indicats ths discriminstion precticea

sgrinst wcmen artisis, nrot just st the Los Angelss County Fussum, but Vd
all over the country.
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The Los Angeles Council of Women Artists is an smalges of women
paintars, sculptors, art historisns, critics, teschars, fils-makers,
craftswoman, graphic artists, curstors, collectors, snd industrial
designers. #s women artists, we are not seeking token scceptence into
Bysaums Or Qellaries which have not ouestioned the inmherent inecuities
in the present structure of the art world. ke went to help change that

structure, =0 that it will be more responsive to its constituency, half

——

of which is women. We want the public to understand thet our efforts

are part of the efforts of women throughout thils country whe are working

to give full, meaningful stetus to women in every srea of our society,
We ware particulerly provoked by the blatesnt discrimination against

women in tha highly publicized Art and Technology show Now et the Los

Angeles County Art Museum. Sixteen artiste are resressntsd in this in-
——— ———

vitational dtj: = MONE pro woman. ANDNE of the technicsl sdvisore with
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whom they collasborated were women. A prominent curstor of modarn art
snd the orgenizer of this show cleims in e show's catalogus that he sought

“ss wide a renge of artists ss possible.® But in fact they invited no

e e —— .-

Hll_v:ltl. n_u_ﬂ'r_.lnmu:. no Agiens, l_nﬁ no women, %ot only were nNo women

invited to b2 in this show, but ol l;l'_; T8 unsolicited proposels recelived

by the mussum, many of which were printad in tha cstalogue, only one

. —

bv 8 woman wasE sven published.

—ils

This seme curetor indicated that while he wes swere of tha moral
conflicts involved in asking artists to collaborste with, 85 he put
it, "the temples of Capitalism, or more particularly, with militarily
involvea ingustry", he felt justified in carrying on with the show
beceuss he Falt it would incresse tha prestige of the L.A. County Museum,
thersby placing it in a more competitive position to vie with cther mussums
for funding, donations, snd retrospective shows of lesading srtistis. The
Los Angeles Council of Women Artists wondars whather the primary objsctive
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of anw mussws is to compete with other mussums, sspecislly when this
crepetition tends to sinisire the worth of the individual work of any glven
artist, and to concantrate on the show as a pussl-thestrical svent with

the real peurgent slsr and focus of the eshibiticos bwing the “curstor-

Aldducrr-diractor.® This new fore of sussun show subjugetes the srtist

L8 ihe concmp! of the show, Thess staged sairsvagenzos Torce the artist

iniD that wery coroorsty structure which he or she hes treditionally
MVDIOBG0, T ¢ wapiiman Preduitiong Bie- 2 daotie bty "-.-}-n?-.-',-.—,;-. ol .
The Art snd Technuology show has bsen heralded as "the weve of thae
Future.® 1F tnls & so, then e sre most distressed tn ocbserTve that
thare rra nn women Ln bt. Olstressed, but not surprised. Uomen in our
patriarchal saciety are supposad to be crnsumers, not producers. The
mord mussume ano artists ally themselves with big corporations, which
sre senist by 2aFinition, the more the art world will heve 2 vested
intetast in ignoring the works of women artists.
Tre L. &, County Mussus and othar art institutions have the
priential o rowersda the pressnt discrizminatory eitustion by recogriring
g erChur=ging the msny wOeen artists who sre alrescy mm'nﬂm
8lthough uncublicired work, The Los Engeles Council of Women Artisis
hgd pregErec B orsgra= whersby the messs would slitsr cerialn procedurss
to aliow mors sxtlpitions, purchess swards, and new talsntscholarships
for uceen, Tra groore™ alsc includes provisions for educsting the public
88 to the contriteiiocns of women Lo the arts in the cest snd opportunities
for womer niw ang In the Tulure. LUe Pope to negotiste First with the
Low Angeies County Ert Fuseum concerning this orogrem; however, if
fpcesenry, oo are pregared o parsusde them through the laga' means of

the Cl-il =ighte Comrignion vie 5 1o Bult,
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implementthix progrem, we therefore proposa:

That henceforward half of all contamporary work shown by the L.A.
County Puseus of Art be the work of women artists,

That henceforwvard half of pl]l one-artiet shous mountsd by the L.A.
County Pussus be devoted to women artists.

That henceforesrd halfl of uunu. contemporary works purchased by the
sysaum for its permenent collection bs the works of women artists,
That a congerted affort be meage to sesk nut works by early women
ertists to sdd to the older works in the permenant collsction,

That half of tha E.nurd of Trustees be women, end that one of thess
women be B working srtist.

That, starting from the bottom up, all jobs at the L. A. County Museum
be grantsd, at EACH LEVEL OF QUALIFICATION AND SALARY, hslf to woman
snd half to men. This sppliss aguelly to senior curstors snd to
secrataries,

That the job of docent be a peid pesition, thus cresting job
oppartunities for sen and women seeking professional ceresrs in ths
arts sng elimingting » situation whersby certain women are, in =ffect,
penslized bDecause of the success of their husbands.

That funo-raieing functions bes aliminstad from the curetor's job and
that curators not be permitted to advise privete collsctors. A
surstor with no oblineticns is freer to chooss an unknown artist's
work sither for purchasa or Ffor sxhibition. :

That thare be no intarlocking directorships; thet in cases wharae
gonfliet of interest necessitates the resignation of » hju;tn, he

gt she be repleced by m trustes more representstive of s cross-ssction

of the Los Angeles community, so that sventually theymussum reaslly

belongs to its comstituency, which includeSmany Blacks, Chicencs, /sé ‘!"’“ih“‘n

Sslens, and women,
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Uf 10. That resale of purchased or donsted work ha publicly ennounced,

gince it ie= in the public domain.

v 11. That museum directors, curastors, etec., support the Seth Siegelaub

contrect which protects artists by entitlino them ﬁg ?EEEi&!?m Jﬂtﬁﬁfﬁff
._ s L
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heirttiated in the following manner:

permanant collection and to establish 8 slide bank of works

J which will be eveileble for educational purposes both to schools

nd to r.h,a g 8l pubdic) L*‘i:‘u ;
—~ fhe e M@Lnbﬁr‘ b anle

E. That hal priz&ﬂ BWET d ally by the New Talent

Lommittes to young Los Angeles artists be granted to women,

JC. That a fund be established to provide scholarships for women whao
wish totfrain as art historisns snd art critice, with special
gefforts made to attract women from minority groups.

0. Thet the museum provide Funde te develop s progrem for teaching

saoondary and primary level children about the contributions of

woman artists, snd sbout opportunities snd trein#@ programs for

Ffuture women srtists,

Thﬁt’i_ﬂhﬁﬂun Council for Women in Art he cet up to supervise the

implamentation of these proposals, end to provide continuing

adunatiﬁnnl programs For adults snd children sbout women in the arts,
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ONE-ARTIST SHOWS AT THE L. A, COUNTY MUSEUR OF ART

1881 Modigliani
Peter Bruegel the Elder
Mauricio Lasansky
Ceorges Roualt

1962 Jean Dubuffet
Simon Aodia
Rauben Makian
Umberto Bocciond
Tiepolo

1963 Philip Guston

Gaston Lechalee
1585 Bonnard

Mitelli
Feter Voulkos
R. B. Kitaj
Constable
David Smith
Knud Merrild
John Faul Jones
1566 Giacomatti
Edward Kiemholtz
Josef Albers
flan Aay
Piceeso
John Mason
Seymour Hosen
1967 Morris Louls
Inigo Jdones
Jackson Follock
Riena Lebrun
R, M, Schindlier
fubrey Bsardsley
Rodin
1958 Chaim Soutine
*Oorothes Lenge
lsllace Barman
Burgoyne Diller
H. C., Westerman
Billy Al Bengston
1959 Vincant Ven Eogh
iillem de Kooning
Steghan von Huena
Riehard Oiebenkorn
Rembrendt
Edvard Munch
George Brecht
Mies van dar Hohe
19°1M mondrian
Jahn Marin
Sam Frencis
Deumiaer
1971 Scott Grieoer
Hoyningen-Huene
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GROUF SHOWS AT THE L. A, COUNTY MUSEUR OF ART

Year Show Ben Unknown
159¢€1 Precisionist View . 15
1962 American Prints Todey L3
Ben Heller Collection 13
19563 Six Peinters and tha Dbject 6
Six More B
1964 Poet-Peinterly Abstraction 30
1965 New York School 15
1966 American Paintings from the Petropol- 97 3
ftan Pyuseom of At
Cersmic sork of Gertrud snd Otto 1
Natzler
*Craftsmen U. 5. A, 158
1567 Ten Itsli=sn Brchitects 1n
Leigh BElock Collection 32
David E. Bright Collection 17
Amgrican Sculpture of the Sixties .53
1968 Late Fifties at the Ferus 16
Amaricen Pestels and Ystercolors 11
Americen Frintmeking 31
Dada, Surresliem, sng their Heritsge 87
Eight American Masters of Watercelor 8
John Sloen end George Bellows 2
1989 Kate Steinitz Collection 25
Ganz Collsction 17
Prints From Gemini 2
Drawings from Lewis Collection 17
1970 The Cubist Epoeh S
i Threa Ersohic Artists 3
2% Young Los Angeles Artists 21
Rrt and Technology 1E

*Thig show wes not included in cur stetistics. There ssess to
be lpss discriminstiion agsinst women in crefis.
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